


grateful that he goes on o analvze Chalfin's
brilliant interiors, “sometimes not real but
never fake™ (1), that create *whar Aline
Saarinen percepdvely rermed ‘pertodicity,™
a laycred medication that, Chalfin said,
becime “a partial evocaton of the city of
Tiepola™ (91).

The heart of the book is the longest
chapter, Olin’s “Imaginadon, Design, and
Cansrruction.” Olin defines the three eco-
logical communities uf the site, and then
traces how formidable narural obstacles
and nmajor design and construction prob-
lems, most of which involved the sarround-
ing witers of lagoon and bay, were
wransformed inte assets. There are great
pages nn making summer nut of Florida'
winter {a problem vacaouniog Florida con-
tnues to create for itself) and hghtng the
salt spray while visions of Tuscany danced
in the builders’ heads. Deering comes off
as a mndel client—wsionary, opinionated,
yet fAexihle, always yielding on costs and
delays—and as an experienced induserialist
whn solved logisoeal problems by vertically
integrating resources and production: buy-
ing propertics for topsoil and boats for
transport, opening guarnes, building s rail-
road spur. A long section deals wich the
unique breakwater on the bay, the stone
Venenan “barge” freighted with oees and
sculpture, which hecame entwined with
Decring andd Challins concept nf the proj-
eot. After assembling Viecavas cadre of
skilled crattsimen and arosts (many of
whom, such as ironworker Samuel Yellin,
inoved from estate to estate o the period),
andd with o deep Dow w Cearpre Siowells v
the Making of Curdens (1%09), (in con-
cludes the chapter with a search for Vie-
cayi's precedents, displaving his knowledge
of the Traltan villa i all is fornns.

Howett presents Reyunolda through
Reynaolds’s aspirations as a progressive
woman, fucled by Christianity and sucial
conscience, who eamnestly disavowed
grandeur in faver of an idealized family
anl life. Ewven though
Keyoolds was oot of the few southern
wuimen able wo carry oot her philanthropic

connnunity

idens on a grand scale, the freedoms that
Deering and Chalfin and their male asso-
ciates enjoyed in the same years form a
painful contrast to Reynolds’s progress in
her “job™ as a client and civie powerhouse,

burdened as she was by the hirths of four
children in six years and her own desires
to move beyond 3 woman's proper sphere.
While the story of women coming into
the workforce and balancing the demands
of career and home is by now well-tra-
versed material, Howeet makes it fresh.
She interestingly underlines how madern
health, convenience, and new technology
were eagily as imporeant to Reynolds as
aesthetics. “‘Light” was as important a
metaphor in these decades for many
Americans as it had heen during . . . the
Enlightenment,” Howen writes, "synony-
mous. . . with ratinnality, . . . For her
[Revnolds} the roar of generators, the
hun of refrigerators, the pulsing of
pumps, the lively ringing and buzzing that
wauld soon fill the air were as reassuring
and as beautiful as the sound of water cas-
cading over the stone-faced spillway from
her lake™ (1),

On landscape and garden design influ-
ences Howero excels, perceptively linking
Reynoldss ideas and Sears's Reynnlda
tandscapes to Agures as disparate as Edwin
Lutyens and Jens Jensen; she offers a
wide-ranging survey of English and
Amenican landscape theory and pracuce,
from John Chiudius Loudoo and Freder-
ick Law Olmsted and Charles Eliut
anward, and of the dozens of professinnal
and popular publications in Reynolls’s
library. (Here especially, a standard ahli-
ography tu augment the minple, interest-
while 2

INg  NOLes  steins

chronedogy would have guided readers

wanting,

thronvhout the beok)) Howertts astute
assessinent, as a Southerner, of the South’s
historic struggle with postbellurn mge, «
new idennty, and segregation during
Reconstruction ' aftermath
nonetheless harely prepares the reader for
Reynolils’s decision to house black estare
workers outside the stafT village, without
the induor pluimbing, electricity, or heat
with which white workers' conages were

and s

equipped.

Despite differenees in approach, these
extensive monogriphs on surviving great
estates occupy the saine spot on the con-
tinuut of scholarship about the country
place era, which has moved from blanket
Jisapproval o appreciative analysis and on
to monographic swdy nf single estates and

the professionals whe built them, The dif-
ficulties of architectural preservation and
adapave revse—as well as the fragility of
gardens and their ever-changing nature,
climate change (especially in regard to
Vizcaya), and encroaching development
(again, especially Vizcaya, threatened by
apartment towersj—increase the nmpor-
tance of the written and photographic
records of such projects, as envisinned and
buile. Cast in widely differing styles
{Beaux-Arts baroque and American Arts
and Crafus), the two projects exemplify
philosophic extremes and idiosyncrasies of
the great estate period. These two beavti-
ful and accessible works, read wogether, are
excepnionally valuable to pracuuoners and
historians as well as a general readership.
MAC KEITH GRISWOLD

Sylvester Munor Project

Sheler Island, New York

Note

t. Newton, Norman, Devgn on the Land, The Devel-
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